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TO THE AMERICAN PHOPLE: 


Your sons, husbands and brothers who are stand- 
ing today upon the battlefronts are fighting 
for more than victory in war. They are fight- 
ing for a new world of freedom and peace. 


We, upon whom has deen placed the responsibil- 
ity of leading the American forces, appeal to 
you with all possible earnestness to invest in 
War Bonds to the fullest extent of your , 
capacity. 


Give us not only the needed implements of war, 
but the assurance and backing of a united 
people so necessary to hasten the victory and 
speed the return of your fighting men. 


Liye amd 
7 ae. baka,’ 


a 


The National Publishers Association, New York, 
has requested all magazine publishers to use 
the message above on their June cover pages; 
the signatures are G. C. Marshall, William D. 
Lehay, Douglas MacArthur, E. J. King, Dwight 
D. Eisenhauer, C. W. Nimitz, H. H. Amold. 
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We on 
the hemefrent-- 


musi Wale 


* 


It would be easier if the guns were ours 
to carry, the miles of mud were ours to 
march, the foxholes ours to dig and live in. 


Yet, we must wait. 


True, our waiting cannot be an idle one. 
There are shells for us to make, ships for 
us to build to carry these to far-off places 
we have never known. There are letters 
for us to write to foxhole addresses. 
There’s the blood-bank appointment we 
must keep; and fats to save, paper and 
metal to salvage and War Bonds to buy. 


Busy with our share of the work to be 
done, going about our homely, everyday 
tasks, we’re building the world they will 
come back to...a world based on the 


truths they fight for. 


There are-some of us, who, through our 
work too, can add to the beauty, the 
enjoyment of their better world. Here 
at Moller, men and women are trained 
to build again The Artist of Organs— 
The Organ of Artists. And we will build 
them, pledged to make each Moller 
Organ always a little better than the 
last... always an instrument of out- 
standing tonal beauty. 


OMOMLR 


THE ST GF ORGANS -THE ORGAN OF ARTISTS 


Member: The Associated Organ Builders of America 


ee ee 








~ CATHARINE 
MORGAN 


F.A.G.O., F.W.CC. 


east rganist 


_ Organist and Director of Choirs 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 














Summer 
Classes for Choirmasters 


Two Identical Sessions 


July 16 to 27 — August 6 to 17, 1945 


Everything necessary for the training of 


Boy-Choirs and Children’s Choirs 


Circular sent on request 


G. Darlington Richards 


St. James’ Church 
Madison Avenue at 7Ist Street —_— New York 21, N. Y. 




















John Finley Williamson 


announces 


Master Classes 
for 
Organists, Choirmasters, and Supervisors 


and Summer Camp for - 
High School and Junior College Students 


Westminster Choir College 


PRINCETON, NEW JERSEY 


July 23 — August 12, 1945 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 
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Pius X School of Liturgical Music 


MANHATTANVILLE COLLEGE OF THE SACRED HEART 
133:d Street and Convent Avenue, New York 27, N.Y. 


Summer Session, July 2nd--August 10th 


Courses offered: Gregorian Chant — Gregorian Accom- 
paniment — Choir Conducting — Liturgical Singing — 
Polyphony — Modal Analysis — Paleographie — Vocal 
Production and Choral Class — School Music, Tone and 
Rhythm Series — Theory — Harmony — Counterpoint — 
and other branches of music. Lessons in Organ, Piano, 
Violin, Voice. 


Telephone: EDgecombe 4-1500 














Oberlin Conservatory of Music 


A Department of Oberlin College 
ef 

Exceptional Advantages for the Organ Student 

23 Organs for Teaching and Practice 
Specialist Teachers 

Claire Coci — Leo C. Holden — Arthur Poister 

Choir Singing and Choir Direction with 
Harold Haugh 


# 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

















New Organ Publications! 


KARG-ELERT 
CHORAL IMPROVISATIONS—vol. 3 


NEW YEAR— EASTER 
AND OTHER CHURCH FESTIVALS 
PRICE $1.50 


VOLUMES PUBLISHED: 
VOL. 1—For ADVENT and CHRISTMAS 
VOL. 2—For PASSION WEEK 


VOL. 6—For CONFIRMATION, MARRIAGE, 
CHRISTENING, HARVEST FESTIVAL 


PRICE $1.50 EACH 
VOLS. 4 AND 5 IN PREPARATION. 





Another Organ Masterpiece Just Issued! 


MESSE BASSE 


(LOW MASS) 


by LOUIS VIERNE 
PRICE $1.00 


Available at your local dealer, or from 


EDWARD B. MARKS MUSIC CORPORATION 


~. R. C. A. Building @ Radio City ¢ New York 20, N. Y. 














TRACKER TOUCH 


Additional resistance built into the top of 


the arc of these keys makes them the most 
live and comfortable-feeling keys we have 
yet produced. 

The top resistance makes the action feel 
similar to that of a good grand piano, where 
the ‘tone spot’ near the surface produces a 
slight extra resistance at that point. As soon 
as this weight has been overcome it is lost, 
and the holding-weight of the key is light. 


These keys follow your finger action so 


« fast and so accurately that they spur you on 


to a lightness and contrast in touch that you 
could scarcely manage on an ordinary key- 


board. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WituiaM E, Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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THE FIRST ESSENTIAL: INTERESTING MUSIC 


124 
REPERTOIRE AND REVIEWS 


Prepered With Special Consideration for the Average Organist 


General Service Music 

A4+—William G. BLANCHARD: “From the morning 
watch,” Am, 7p. md. (Hall-McCreary 1940, 15¢). Bible 
text. An anthem of good texture, well handled materials, 
for the better congregations and choirs, worth serious at- 
tention. A—"“Hear my prayer,” Ef, 5p. me. (Willis 1932, 
15¢). Psalm text. In hymn style but of real worth, for all 
congregations, even the best; music with genuine appeal. 
A4+—"A good land a true land,” F, 4p. (Reproduced direct 
from manuscript and available through the Composer). An- 
other good piece of music, divided parts, for patriotic occa- 
sions. It’s Mr. Blanchard’s fault these anthems were not 
presented earlier for review; all are good, serious, tending 
to freedom but not to ugliness, built on good themes or 
melodies, and well constructed. 

Ai—Paul CALLAWAY: “Office of Holy Communion,” 
D, 16p. e. (Gray, 20¢). An excellent unison setting, nothing 
extravagant, everything sincere and churchly. 

AM—Graham GODFREY: “Jesus the very thought of 
Thee,” Gm, 4p. u. me. (Gray, 15¢). For serious choirs, in 
free style, good workmanship and effect. 

AS—Henry HAGER: “Mother so true,” F, Sp. e. (Pres- 
ser, 15¢). C.Nietzer text, for Mother’s Day. Pleasing melody 
and harmony, a simple piece most congregations will like. 

A—Dr. Herbert E. HYDE: “God is our hope and 
strength,” C, 10p. e. (Gray, 18¢). Psalm text. A strong 
piece of good music, much unison work, a lovely warm 
harmony section for contrast; good for victory day if we 
don’t mind blaming God for what the Japs & Germs did. 
Isn’t it time we begin to tell the truth even in church? Don’t 
sing “what destruction He hath wrought” but change “He” 
to ‘‘man” and it makes sense. It’s a good anthem, deserves 
wide attention. , 

A—NMargarita MELROSE: “Go to dark Gethsemane,” 
Dm, 6p. u. me. (J. Fischer & Bro., 16¢). J.Montgomery 
text. A serious piece of writing, in minor key, somewhat 
hymn-like style, slow moving, somber. 

*AW—Silesian, ar.H.S.Fry: “Beautiful Savior,’ Af, 5p. 
u. e. (Church-Presser, 15¢). The lovely old hymn arranged 
for women’s voices; some humming. 

A—William J. SKEAT: ‘The Son of Man,” an “anthem 
cycle for mixed voices,” of which only three of the four 
numbers are available for review; they deal with Christmas, 
Palm Sunday, Good Friday, Easter, and might well be sung 
together in any special service dealing with the life of Christ. 
(J. Fischer & Bro., 18¢, 16¢, 20¢, 18¢). Texts from various 
sources. AC—"Bethlehem,” not yet available. AP— 
“Christ's Entry into Jerusalem,” 8p. me. On a good strong 
theme, with some unisons, but mostly in an easy harmonic 
style within reach of any choir and understandable to all 
congregations. A8S—"Calvary,” b. md. Opens with 4-part 
humming by men’s voices followed by the same for women’s, 
in harmony style, thoroughly rich and appealing; next a 
lovely unison passage introduces the text, a bass narrates 
briefly to pick up the story, and then a tenor sings words 
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asctibed to Christ. Christ a tenor? Wouldn't this be more 
convincing if sung by unison sopranos? It’s a lovely bit of 
music that shouldn’t be spoiled merely for the sake of a 
thoroughly dead tradition. Then a grand tune by sopranos 
in chorale style over moving parts by the other three voices 
humming, truly lovely and effective. More narrative by the 
bass, who uses words by three individuals (tradition to the 
discard, glory be) and when the words of Christ are quoted 
this time, fine for the whole choir in unison, softly, express- 
ively. And so on, grandly impressive music to the end. A 
fine anthem for every choir and not beyond the humble if 
they can do 4-part work in both men’s and women’s sections. 
AE—"The Resurrection,’ D, 11p. md. A bass and soprano 
take the dialogue at the sepulchre, but it will be more im-- 
pressive if done by men and women in respective unisons. 
It’s appealing music, well worth making as effective as pos- 
sible. Then comes a fugue in joyful mood and easy enough 
when once learned, for the theme is excellent and the hand- 
ling good. Here then is a cycle of four anthems which every 
competent choir should use; just the thing for that service 
dealing with the life of Christ. 

*AM—Thomas Tallis, ar.G.J.Oberle: “If ye love Me,” 
C, 3p. u. md. (Gray, 15¢). Bible text. A fine old piece of 


music for any choir of men. 


Organ Music 

Orlando GIBBONS: Folio of Five Pieces, 16p, me. (Li- 
turgical Music Press, $1.50). Voluntaries 1, 2, 3, are all 
serious music of the old school, making churchly materials as 
a background for the religious meditations of a congregation. 
Pavan to the Lord of Salisbury will gain interest from its 
title, but that rules it out of the service and it hasn’t sufh- 
cient musical interest for a recital. Cornet Voluntary is in 
3-part writing and its title suggests a type of registration that 
could make it useful. Here then are four pieces for the 
service, historically interesting and proper material for every 
professional organist’s library. 

Frederic GROTON: The Kaleidoscopic Hymnal, G, 8p. 
me. (Boston Music Co., 75¢). Mr. Groton has taken 
themes or motives from 60 hymntunes and strung them to- 
gether to make one piece of church music. Figures on the 
printed score indicate which tune is represented. Why not 
use this when you have your next hymn festival? There 
isn't anything else like it that we know about. 

KARG-ELERT: Choral-Improvisations, Op.65, Vol.3, 11 
pieces. 29p. md. (Edward B. Marks, $1.50). English 
texts in addition to the original German. Glory Be to God 
on High is a brilliant prelude, fairly difficult. To Thee 
Jehovah can be interpreted in quiet reverence or joyful ex- 
ultation. Dawning is the Glorious Day is short, full of bold 
rejoicing. Jesu Help us to Conquer is a one-page bit that 
could be truly lovely if the notes didn’t scare the musical 
judgment out of the player. Who besides Bach ever wrote 
a choralprelude containing more lovely music than in Do 








Ninth Year 
Training and Organization of 


Junior Choirs 
by Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 


July 9 to 19, 1945, New York City 


The course covers all phases of the organization and training 
of children's choirs. A group of children will be used as a 
demonstration choir in showing what to do and how to do it. 


ST. MARY’S-IN-THE-GARDEN 














521 West 126th Street New York 27, N. Y. 
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With Me Lord After Thy Goodness? Only one page but 
filed with devotional loveliness. Karg-Elert in his organ 
pieces taught a lot more about music than we've been able 
to learn yet; some of the pieces are difficult to understand 
while others reveal themselves easily in spite of the note- 
values Karg-Elert chose to use. Those notes of his are his 
worst enemy. Just to look at a page is enough to scare off a 
timid or inexperienced organist. While this volume does 
not, in the time available for its study here, seem to hold as 
much true music as some of the others, none the less it has 
more than enough for any serious service player. 

William A. SCHROEDER: Melody, F, 4p. e. (Gray, 
75¢). Here’s a lovely piece of music, almost in classic style, 
yet free as a poem-rhapsody, and asking for players with an 
unusual amount of artistic judgment and insight, and a large 
organ of, great registrational richness. Twilight Interlude, 
G, 4p. me. (Gray, 75¢). The same holds true of this piece, 
though it is so free in style and mood that it asks a great deal 
of the player. Some day one of our recitalists will discover 
it, and its fame will be established. People who don’t un- 
derstand or enjoy the kind of a musical message Mr. Schroeder 
has here, will only annoy their audience. 

Dr. Leo SOWERBY: Prelude on The King's Majesty. 
Fm, 16p. d. (Gray, $1.25). No serious professional can 
afford to ignore new organ pieces by Dr. Sowerby, for he 
has not yet established a style from which he never varies: 
he is still: progressing. If we do not like the things he 
wrote five years ago, his habit and present trends are no 
guarantee he'll be doing that same kind of music this year or 
five years hence; so, for all any organist knows, this new 
piece may be one he'll enjoy. The only answer is for each 
organist to investigate for himself. There are abuadant evi- 
dences, even in the limited period of examination available 
to a reviewer, of considerable worth. 

Toccatas, ed. Norman Hennefield, 16p. me. (Liturgical 
Music Press, $1.50). Buxtehude’s in F begins with ultra- 
simple materials and then goes into a fugue on a simple 
theme, so we have a Toccata & Fugue. Johann Rodolph Ahle’s 
sounds not so much like a toccata as a fugue or some similar 
bit of contrapuntal writing; the music is very simple and 
ancient-sounding. Johann Kreiger’s in F has more musical 
qualities than either of the other two. All these things are 
of interest for their historical values rather than their musi- 
cal. If Liturgical continues, the organist will eventually 
have in his library a complete picture of the music of ancient 
times. 

Powell WEAVER: Bell Benedictus, C, 5p. me. (Galaxy, 
75¢). The right hand plays a figuration in open sixths 
(for the most part) against a held pedal-note and a simple 
but quite worthy tune or theme; in spite of the simplicity 
of method & material, the piece makes music of a finer 
quality than you’d expect. Mr. Weaver has the gift of com- 
position. He doesn’t stumble into awkward situations where 
he doesn’t know what to do next; on the other hand, his 
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Since the beginning of the hostilities we 
have been mostly engaged in war production. 
We look forward however with confidence to 
the resumption of our normal work as organ 
builders when peace again prevails. 


CASAVANT BROTHERS LIMITED 


St. Hyacinthe, P. ©., Canada 
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music never leaves the impression that the composer got into 
a tight place and forced his notes to get him out. Instead, 
the music flows along of itself, always going somewhere and 
being intelligent about it. It gets results. He is a musician 
at heart, not a note-juggler. 

William WENTZELL: From the Swiss. Mountains, 4p. 
md, (Gray, 75¢). A rhapsody and a bit of good music in 
spite of the too simple device of repeating the same notes 
in a different key too many times, one after the other. It’s 
a rhapsody, its music free to go anywhere any time and do 
anything; and it does enough beautiful things to make it 
an interesting piece for any player gifted with a color sense. 


The Polyphonic Art of Organ-Playing, by Joseph Bonnet 
is a set of five pieces of music by Marchand and Bach, 
printed in four-staff version and preluded by two pages of 
comment by Mr. Bonnet (G. Schirmer, 75¢). The obvious 
purpose is to show more clearly that the contrapuntal method 
is the only way to write real music and that such music must 
be played that way too. Mr. Bonnet has scored the pieces 
not for a 2-manual but for a 3-manual organ, so that one 
hand is expected to play on two manuals at the same time 
when the contrapuntal lines require it—and they certainly 
do. Good practise materials for everybody playing a 3- or 
4-manual organ. 








“THE KALEIDOSCOPIC HYMNAL” 


A medley of Hymn motifs for Organ 


by Frederic Groton 
75¢ 


Order from your music dealer or 


THE BOSTON MUSIC COMPANY 
116 Boylston Street — Boston 16, Mass. 


jae Poe 
VOICE oF THE PROPHET 


(Biblical Scene) 
By ALBERT HAY MALOTTE 




















For Full Chorus of Mixed Voices, Solo Medium High 
Voice, Solo High Voice, and Reader, with Accompaniment 
for one or two Pianos or Organ. 


Mr. Malotte, whose settings of sacred texts (The Lord’s 
Prayer, The Beatitudes, and The Twenty-Third Psalm, 
among others) are widely known, has here clothed some 
powerful texts from the Psalms and the Prophets in an 
extremely effective setting, forming an impressive musical 
and dramatic whole. 

School Choruses and Church and Temple Choirs seeking 
to broaden their repertories will find in Voice of the Prophet 
not only a fine modern work, but a timely one—for the 
composer has evidently been stirred by the terrors of en- 
slavement and extermination of entire peoples as well as 
by the courage, self-sacrifice, and faith these evils have 
called forth. 


Vocal Score, 1.00 


Available at your local dealer’s or from 


GSCHIRMY> 


Cleveland 14 
43 The Arcade 


New Orleans 12 
130 Carondelet St. 


Los Angeles 55 
700 W. 7th St. 


New York 17 
3 E. 43rd St. 
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MAKE NO LITTLE PLANS; THEY HAVE NO 
NEW CHURCH MUSIC MAGIC TO STIR MEN'S BLOOD AND PROB- 
ABLY THEMSELVES WILL NOT BE REALIZED. 
MAKE BIG PLANS; AIM HIGH IN HOPE AND 


ANTHEMS and SERVICES 


ALAN GRAY 
he Meee: Penyer’” WORK, REMEMBERING THAT A _ NOBLE, 
“ LOGICAL DIAGRAM ONCE RECORDED WILL 
ese ae —_ etiam NEVER DIE, BUT LONG AFTER WE ARE GONE 
ae ee eae meee WILL BE A LIVING THING, ASSERTING IT- 
GRAHAM GODFREY SELF WITH EVER GROWING INSISTENCY. 
“Jesus, the Very Thought of Thee” 
Veanieniens <i:akinmieiaiiin REMEMBER THAT OUR SONS AND GRAND- 
a ity gry SONS ARE GOING TO DO THINGS THAT 


“Praise the Lord, O My Soul” 


(1945 A.G.O. Prize Anthem) WOULD STAGGER US. 




















GENA BRANSCOMBE (Arr. ) LET YOUR WATCHWORD BE ORDER AND 
“Fairest Lord Jesus” (S.S.A.) YOUR BEACON BEAUTY. 
PAUL CALLAWAY —DANIEL H. BURNHAM 
Communion in D (Unison) 
WILLIAM J. SKEAT ° ° : 
CaniantenieD The Associated Organbuilders of America 
(GFROVER J. OBERLE ( Arr.) ADOLIAN-SEINNER MOUEE iil ialiatiins 
- is 4 Al 
If Ye Love Me” (Tallis) (T.T.B.B.) *DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 
For S.A.T.B. unless otherwise noted a DB 
HOLTKAMP WICKS 
. *Allied Man urers 
THE H. W. Gray Co. 159 East 48th St. ne - “ee : 
Agents for NOVELLO « Co New York 17, N. Y sit — 
g : cel ate 1404 Jessup Avenue, New York 52, N. Y. 
GRAY-NOVELLO 


























THE ORGAN STUDENT'S 
GRADUS AD PARNASSUM 


by 
DR. CASPAR KOCH 


A treatise on the theoretic, historic and esthetic elements of interpretation written 
by one of the country’s outstanding authorities. Many musical illustrations em- 
phasize an already clear text and simplify for students and organists what were 
heretofore confusing issues relating to interpretation and ornamentation. 

Price — 2.00 


A Publication of Character 





J. FISCHER & BRO. —- 119 West 40th St. 
NEW York 18, N. Y. 
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mw 1944 Contributors @ 
Dr. Homer D. Blanchard Halstead McCormac 
Dr. C. P. Boner Richard |. Purvis 
Dr. Roland Diggle E. J. Quinby 
Gustav F. Dohrin The Hon. Emerson Richards 
Rowland W. Dunham Edith E. Sackett 
John Van Varick Elsworth Dr. T. Edgar Shields 
Richard T. Gore R. Deane Shure 























EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 
Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 


above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. eee is 
G—Good Friday. T—Thanksgiving. 
L—Lent. 
After Title: 

q. cq. qc.—Chorus, quartet, chorus 


Ci 
ee erred) or quartet, quartet 


preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, ee. low-voice, medium- 
— solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
van. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building photo. 
c—Console photo. 
d—Digest of detail of stoplist. 
h—History of old organ. 
a, pipework, or detail 
photo. 
Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composef's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beg inning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
««Obvious Abbreviations: 


a—Alio solo. q—Quartet. 
b—Bass solo. eee. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


* Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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WILLIAM G. BLANCHARD'S STUDIO 
in Claremont, Calif., is 18x34 and houses a 3-33 Moller installed in 1941, console in far right corner, 
pipework entirely expressive in two chambers left of piano, speaking through wall-openings 
12x8; central window overlooks distant mountains. Photo by Mr. Blanchard. 
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Reginald Whitworth, Elucidator of Organs 


A brief BIOGRAPHY 


He began as organist and builder but then turned to earning a living 


/ \MONG books descriptive of the 
organ, those published by Musical Opinion in London, writ- 
ten by Mr. Whitworth, are favorites; except for the war they 
would be more widely known tn~ America. 
was born Dec. 21, 1885, in Sheffield, England, and had his 
schooling there. When but ten years old he was captured for 
the organ world by hearing the Hill organ in York Minster. 
He studied piano and organ with David Evans and when 
thirteen years old played a service in Tabernacle Congre- 
gational, Sheffield, and was appointed assistant organist—or 
deputy organist as the Britisher would put it. 

Playing was not enough so he decided to be an organ- 
builder and served several years with a practical organ man; 
soon he and another lad made a set of pedal keys for the 
piano in the Whitworth home, which he improved and re- 
built a few years later; “they still function well after forty 
years of service.” This first little independent job increased 
his urge and he and his friend decided to add three stops to 
the 2-21 Albert Keates organ he was playing in the Taber- 
nacle. The Pedal had 16’ Open Wood and 16’ Bourdon; 
they borrowed a 1024’ quint and 8’ from the Bourdon, and 
an 8’ octave from the Open Wood, devising a method of 
their own to make the borrows work with the pneumatic 
action of the Pedal chest. Mr. Whitworth, not yet sixteen, 
made the pipes needed for the top range while his friend 
George Bower made the “special form of borrowing chest” 
designed by Mr. Whitworth for the job. ‘The work was 
carried out on our domestic kitchen dresser. The builder of 
the organ declared the whole job would be a hopeless fiasco, 
but it wasn’t. It is still functioning today as well as ever. 
My magnum opus of this period was an eight-stop pneumatic 
(slider) soundboard, which is still in use.” 

Organbuilding may be interesting but it isn’t always profit- 
able. Mr. Whitworth discovered that early and quit his job 
in favor of local government service which is still his “prin- 
cipal means of livelihood.” This in turn enabled him “to 
take a wider view of organ-building, unattached to any par- 
ticular builder or school of thought, and to study the whole 
art of organ-building as a serious hobby.” 

Then the first world war came and as Mr. Whitworth had 
joined the Royal Army Medical Corps in 1908 he was im- 
mediately called to active service in 1914, being named in 
the first list of warrant officers, class 1, territorial force. He 
was regimental sergeant major for almost five years, serving as 
organist and choirmaster in the hospital chapel. He was re- 
leased in 1919, having been awarded the Meritorious Service 
Medal and Territorial Force Efficiency Medal. Returning to 
civilian life he decided against regular church work but con- 
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Mr. Whitworth 


The career of England’s foremost author of books 
that record the mechanics of organbuilding with the 
aid of simplified & exaggerated drawings to make 
an otherwise complicated machine easy to under- 


stand-in all its working-parts and physical aspects. 
a 


tinued playing the organs with considerable frequency in 
Albert and Victoria Halls, also playing once a month for the 
Sunday afternoon services in Sheffield Cathedral. ‘This I 
found to be enough to insure my not losing touch with organ- 
playing.” 

.Around 1920 he joined the local association of organists 
and they soon had him addressing them on the various cathe- 
dral and other notable organs with which he was familiar. 
And this started him actively on his career as lecturer and 
writer on the organ. 

“I was (and still am) appalled to realize how little the 
average organist knows about the mechanism of the organ 
and this led me to prepare rather specialized drawings with 
exaggerated proportions for teaching purposes, and to make, 
or have made for me, working-models of my own design for 
lecture purposes. These proved of immense value. 

“I soon discovered that a widespread distrust, and even 
fear, of electric action existed; no wonder England was twenty 
years behind America in this detail.” To overcome this, he 
designed a miniature model of electric action which T. C. 
Wilcock made; experience suggested a more comprehensive 
model, which Mr. Wilcock also made. “‘Despite the fact that 
several of our builders had trouble-free examples to their 
credit, the prejudice against electric action in those days 
seems incredible now.” 

In 1926 The Organ, London quarterly, published two 
articles by Mr. Whitworth on the development of electric 
organ-action, and these articles were the forerunner of Mr. 
Whitworth’s first book, The Electric Organ, published in 1930 
by Musical Opinion. Says Mr. Whitworth, “The silly tales 
about cinema organs prompted me to write a book on that 
subject which merely told the truth and-explained how these 
entertainment machines work.” And that was that, his 
Cinema Organ; it also circulated in America till the second 
world war stopped it. It tells plainly and understandably 
what the theater organ is and how the electric action is ma- 
nipulated to make one rank of pipes appear on the console 
as, and in a measure do the work of, a dozen stops. Again 
the feature of this pook, as of the other, is that peculiar type 
of simplified and exaggerated drawing in which Mr. Whit- 
worth’s hand has been eminently successful. 
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“I had long felt the need of some simple book for students” 
to explain the organ and how it works; A Student’s Guide to 
the Organ was the result, Mr. Whitworth’s third book pub- 
lished within a five-year period. 

And then came tragedy. A second edition of The Electric 
Organ was needed and Mr. Whitworth prepared fifty new 
or revised diagrams for it; Musical Opinion finally was able 
to print it in spite of war conditions. “It was issued about 
Dec. 10, 1940, and within three weeks all the unbound stocks 
of this and my other books were destroyed by enemy action. 
Happily a few copies survived,” including possibly a half- 
dozen secured by T.A.O. before the bomb struck. No, none 
is available now; all have been disposed of, save one pre- 
served in the Audsley Memorial Library. 





REGINALD WHITWORTH 
England's most prolific author of books on the organ has three splendid ex- 
omples in print ahd a fourth already planned for peace days 


Possibly it can now be told also that Musical Opinion lost 
not only its printed stocks of books awaiting binding but also 
its paper for its two journals, Musical Opinion the monthly, 
The Organ quarterly, and it took considerable effort to make 
good the loss in those days when London was being bombed 
as by a nation of fiends out of hell. 

For seven years Mr. Whitworth continued his studies in 
theory, orchestration, etc., with Dr. John Duffell. ‘What I 
owe to Dr. Duffell is incalculable. Quite apart from the fact 
that he never charged me a penny-piece for my lessons, his 
personality, erudition, and genuine affection towards me are 
indeed a treasured memory. Probably my library of full 
scores is among the largest and most select owned by any 
amateur in these parts; but for Dr. Duffell these volumes 
would have remained closed books to me.” The result of 
these studies and Dr. Duffell’s interest will probably be a 
fourth book by Mr. Whitworth on Organ Registration, al- 
ready sketched for writing when peace comes. 

“From time to time I am called to act as organ architect 
and to supervise work on new or rebuilt organs. My largest 
job was the supervision of the five-manual Schulze in Don- 
caster Parish Church, England, the new console for which was 
largely my design. My work on this occasion, as in many 
another, was entirely voluntary, my sole reward being artistic 
satisfaction.” 

Since his work as author of books on the organ is too im- 
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portant to be classed as a hobby, even though it is by no 
means his livelihood, Mr. Whitworth considers his activities 
in the field of boys’ welfare work his hobby. Of his gift of 
leadership among boys, he says: 

“This is not in itself a virtue; it is a Divine gift. Virtue, 
if any, lies in its worthy use; of its abuse, alas, the world to- 
day already knows all too much.” He became interested in it 
in 1910 and continued through the first war, emerging as 
adjudicator in ambulance competitions etc. in the North Mid- 
land area, winning a trophy in 1920, and comparatively re- 
cently the Medal of Merit from chief scout Lord Somers, 
successor to Baden Powell. 

Mr. Whitworth, a bachelor, is past-president of Sheffield 
Organists Association, past-master of Ivanhoe Lodge of Ma- 
sons, and past grand organist in Mark Master Masonry. When 
peace returns his books will again be available to the world of 
the organ. 


French Appeal for Aid 


Some of our readers request space for a very worthy cause 

© Frederick C. Mayer of West Point Military Academy 
asks space for quotations from Marcel Dupre’s letter, answer- 
ing one written by Mr. Mayer to ask if there was anything 
especially urgent. Replied Mr. Dupre: 

“If you saw the possibility of finding a little help for some- 
thing I have greatly at heart, I should be most happy. In 
Normandy there was, among others, a little village, Aunay- 
sur-Odon, which we loved and were interested in. We used 
to spend a few days vacation there every summer. We had as 
friends there a wonderful family of eight children; the father, 
a business man, is very fond of music, particularly of organ, 
plays well, and was organist of the little church. The vicar 
too loves music, so much so that there were two organs in the 
church: a chancel organ, and a 3m unit gallery organ which 
I opened six years ago. 

“Well, of all that was Aunay-sur-Odon, nothing remains. 
Last June, during the terrible battles that raged in the Caen 
district, the town was bombarded three days running and it is 
just flat now. I have seen pictures and could not believe it. 
My friend and his family fled to the fields and lay three 
nights in trenches. None of them was hurt, but several mem- 
bers of their family who had had no time to escape were 
killed in their home—the old mother, a sister, and her two 
sons. My friend’s house was burned to the ground and his 
farm, his stock, and all belongings were destroyed. They 
are trying to start life again in another city, without a word 
of complaint, but full of courage. My friend is anxious to 
help in the resurrection of his little city of only 1400 in- 
habitants. 

“Many destroyed cities have been adopted by other happier 
cities, either at home or abroad, but tiny places like Aunay- 
sur-Odon are unknown and do not rouse much interest. My 
friend wonders if it would not be possible to find in the 
States some city or some people who would take interest in 
it, or at least help in rebuilding the little church and its or- 
gans. The church was completely destroyed, only part of the 
tower and part of the organloft were left standing. A curi- 
ous thing, whereas the organ was destroyed, the music-rack 
had not been touched and on it was my book of 79 Chorales, 
undamaged—that was all that remained. 

“If you think a little help can be found, if not for the city 
itself, but for the church or even for the organ alone, I should 
be so happy and grateful.” 


Half-truths are dangerous; we might just as well face the — 


whole truth now and have it over with. There are those in 
France whose affection went more to Germany than to Eng- 
land and America. That affection has now earned them 
devastation. We of the organ world have profited greatly by 
the music of France; if we can help in giving France not 
devastation but resurrection and aid, we thereby do much to 











131 


gain friends and prove the futility of war. A minority in 
France brought grief to all France. Many of us in America 
can help. Mr. Mayer thinks we should. T.A.O. is glad to 
contribute this space for such a worthy cause. Contributions 
should be sent to Frederick C. Mayer, Cadet Chapel, West 
Point, N.Y. 

Mr. Dupre is better known throughout America than any 
other living French organist. How he and his associates are 
faring now is told by quoting from a report by Dr. Albert 
Riemenschneider: 

“Dupre reports that the cold of winters was almost more 
than they could bear; it caused even more suffering than 
hunger. Electricity is restored in Paris but its supply is so 
limited that organs can be used for but a brief period each 
day; Mr. Dupre must confine his teaching in the Conservatory 
to two hours each evening. 

“l'Union des Maitres de Chapelle et Organistes resumed 
meetings last November. This society was founded in 1926 
by Widor, who remained its president until his death. It was 
suppressed by the Germans during their occupation. 

“The hundredth anniversary of Widor’s birth was honored 
by a memorial Feb. 24, 1944, in St. Sulpice, his former pupils 
playing one movement each from his eleven ‘symphonies,’ 
Dupre playing the first movement from the Sixth.” 

Philip: G. Kreckel reports on a recital given by Catharine 
Crozier in Rochester, N.Y., for the Guild’s Joseph Bonnet 
Memorial Fund, a project already noted in these pages. Says 
Mr. Kreckel: 

‘Miss Crozier is one of the finest organists in America to- 
day; the recital for the benefit of war-stricken French organ- 
ists was one of the season’s most delightful pleasures. She 
reached the loftiest heights in her performance of the Reubke 
Sonata; her art of registration made this religious tone-poem 
a thing of rare beauty. 

“The Bonnet Fund is for the aid of French organists and 
our local chapter of the Guild had the honor of presenting 
Miss Crozier in that worthy cause.” Upon Mr. Bonnet’s re- 
cent death the American Guild of Organists sponsored the 
fund, as a memorial to Bonnet, and contributions intended 
for that cause should be mailed to the A.G.O. at 630 Fifth 
Ave., Room 1708, New York 20, N.Y. This is a general 
fund to be administered by the French association mentioned 
by Dr. Riemenschneider; the other fund championed by Mr. 
Dupre and reported by Mr. Mayer is for the one particular 
and very deserving church or village. 


Great Manual at the Bottom 


By Lieutenant Colonel GEORGE DIXON, on March p.59 

© If the Great be the lowest manual, then it will 
be impossible to bring the Tuba below it where it is some- 
times useful for thumbing purposes. On the other hand, it 
is only right to say that W. T. Best was a strong advocate— 
why, I do not know. The instrument in St. Nicholas, White- 
haven, which made Arthur Harrison’s reputation in 1904, 
had three manuals: Great, Swell, Solo. As there was no Choir 
it was thought logical that the Great should be the lowest 
clavier. Dr. H. Lowery followed this plan at the Manchester 
College of Technology. Best and logic notwithstanding, 
over forty years’ subsequent experience has convinced me, 
for the reason given, that a mistake was then made, and I 
have never repeated it. 

At Whithaven the 16-stop Great (all flue-work) has two 
soundboards, on 3” and 334”. If the instrument were re- 
constructed as a four-manual, the lowest could control the 
former and an excellent unenclosed Choir-Positiv would be 
provided. The addition of a Solo-to-Choir coupler would 
bring the Tuba below the Great when required. It is im- 
material whether the Swell or Solo is at the top. 

In England we feel little or no disadvantage from the 
orthodox arrangement, consequently it is unlikely that a 
change would be seriously considered. 








R. DEANE SHURE'S CHURCH 
Mount Vernon Place Methodist, Washington, D. C., 
conducting, Edith Gotwalls playing; Dr. John W. Rustin, minister, 

has a judge and a congressman on the platform with him. 


Salary Percentages: No. 7 


Further answers to a suggestion on December page 304 

® Connecticut: Total budget $8,200.; to missions 
$820. or 10%, clergy $3,000. or 37%, organist $600. or 7%. 
The budget supplies $15. for choir music, $46. for organ 
maintenance; also $50. annually to the: organist to help meet 
the rising cost of living, $30. for summer substitute; and the 
Easter offering of about $100. is given to the choir for its 
annual outing. ‘During 1944 I received $180. from wed- 
dings and funerals in the church.’” This makes a total of 
$860. for the organist. 

Illinois: Total budget $8,500.; to missions $400. or 5%, 
clergy $3,000. or 35%, office help $208. or 3%, all music 
$500. or 6%, of which the organist receives $192. or 2%. 
The choirmaster gets $240. and the remaining $68. goes for 
new music, organ maintenance, etc. There is an organ- 
rebuilding appropriation of $500. The janitor gets $1,500., 
and $240. is allowed for “pension dues.” “Salary percentages 
are extremely interesting and I’m adding my two-cents’ worth. 
The placement of the organ makes it impossible for the or- 
ganist to direct the choir. During the last three years we 
paid off a debt of $14,000. and at the end of the drive had 
$800. left, which was designated as a nucleus for the organ- 
rebuilding fund. $500. more has been budgeted for this fund 
and money will be forthcoming from other sources, so we 
hope the organ can be rebuilt when the war ends. It was 
built 60 years ago by Moline and has 17 ranks, 3 couplers, 
the noisiest tracker-action in Christendom, a swellshoe set far 
to the right of center, a 58-note manual and 27-note pedal 
range. There is a single Pedal rank, the usual Bourdon. 
Need I say more?” 

California: Total budget $154,009.: to m’ssicns $59,255. 
or 33%, to all music $10,995. or 7%. Our correspondent 
guesses the organist receives $2,000. and the choir-director 
$5,000., with $2,400. for the quartet, and the remaining 
$1,595. for the chorus. ‘‘This is a magnificent choir, by far 
the best here,” says he. Interesting also is the appropriation 
of $8,400. for radio and an income item of $7,920. from 
radio, by what means we do not know. $8,959. is spent on 
the kitchen, $3,520. for wartime service, $15,170. for 
Christian education whatever that is, and $38,291. for ‘‘ad- 
ministration,” presumably the clergy and their clerical assist- 
ants. The “present value’ of the main church building is 
$337,633. and of the manse $11,870. Bonds and cash in the 
“general” and “building” funds make $213,000. and “‘out- 
standing building pledges’’ total $151,581. Membership is 
3,930. Quite a church. 

There ought to he many other published budgets available 
for our readers to send. So far the lowest-paid organist gets 








singing a hymn, Mr. Shure 





132 


$192. and the highest $4,000. in the 27 budgets noted here. 
In only 20 are the salaries of the organists known; 8 receive 
less than $1,000., 6 more than $1,000., 2 more than $2,000., 
3 more than $3,000., and 1 receives $4,000. 

We ask for more published budgets and remind our readers 
that salaries of organists are not figured here unless the printed 
or mimeographed budget states it or the organist himself says 
what it is; reputed or guessed salaries are not reliable enough, 
for obvious reasons. incidentally Stokowski’s salary as organ- 
ist of St. Bartholomew's Church, New York, was said to be 
$5,000. and the Church offered to double it if he would stay; 
he stuck to his intention and left to become an orchestral 
conductor. This is given only as a rumor, not a fact; but 
it seems credible.—Ep. 
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FORE & AFT 
Bernard Emile and Philippe Raymond LaBerge start their third year by offi- 
cially posing in their most natural habitat and the result 
makes a lot of good music to eye and heart 


Bernard Piche, a Critique 
Recital, Cathedral of St. John the Divine, New York, May 7 


® Since Mr. Piche as a recitalist is new to these 
pages and this was his first recital up for review, it is here- 
with given the customary attention in spite of the expectation 
that the atrocious acoustics of the Cathedral would make it 
impossible to know what he was doing. His program: 


Bach, Prelude & Fugue Am 
Jesus Christ Our Savior 

Franck, Chorale Bm 

Widor, 4: Scherzo 

Balbastre, Noel & Variations 

Vierne, 3: Finale. Berceuse. 

Piche, Fugue on Ite Missa Est 

Dupre, Prelude & Fugue B 


If we were writing French instead of English it would have 
to be Piché; it is pronounced pee-shay, accent on neither 
syllable. The opening Bach was a bow to tradition; we could 
get enough of the top line to know what it was all about 
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but echo prevented any appreciation of the contrapuntal lines 
beneath. In the Cathedral the appreciation of music or 
oratory is not the theme at all and this type of music was a 
good background for meditation, quite as good as the ser- 
vice itself that had just been completed. In the service no 
words were distinct; in the music no lines were clean-cut. 
The echoing reverberations timed themselves at ten seconds 
by my ears & watch. Choralprelude was bright & sparkling, 
though the reed chosen for the theme lacked sufficient body 
to dominate. 

Franck’s Chorale gained rather than lost by the reverber- 
ations; here Mr. Piche showed himself a great artist with 
something of genuine worth to say. It wasn’t a mass of notes 
but a message, beautifully delivered as much by the player 
as by the composer; I do not recall having heard a more 
beautiful or impressive playing of the B-Minor. The climaxes 
were the real thing, grandly thrilling; the soft passages were 
as lovely & charming as any heart could crave; the plan was 
masterful, not left to chance; Mr. Piche used Celestes & 
Tremulant & Vox without fear and it was truly lovely. Even 
the otherwise trivial part sounded noble and interesting, possi- 
bly because he was clever in the management of his regis- 
trations before, through, and after it. In one place we had 
a strong climax built on reeds enriched by the right flues to 
give that peculiar body strength that even an orchestra can- 
not excel. Mr. Piche was the real artist here, combining 
strength and beauty. 

Widor's Scherzo again showed perfect registration and 
style; reverberation did not seem to spoil it, though it covered 
the details and left only the sum total of effect. Flutes were 
used delightfully, making real beauty in music. It is re- 
grettable that the poorer things Widor wrote are so often 
used and the finer things so rarely; who else ever wrote such 
inspired music as he did in the best of these things? 

Balbastre was too close in style & mood to the Widor to 
make good program build-up. Vierne’s Finale was given 
good registration and style, though by this time, after the 
clergy had forced us to sit still for a hundred minutes, we 
were too tired to fully appreciate what was coming to us. 
Mr. Piche is not afraid to use the swellbox; I rather liked 
what he did with it in the face of highbrow ostracism. His 
music is never static, it’s going somewhere all the time; it 
has a goal to reach, and it travels by the paths of the artistic 
and romantic, never by the purely technical. His art is real 
and expressive, never mechanical. 

Berceuse had little to say but thanks to good registrational 
sense it said that little in a big way. Mr. Piche’s own Fugue 
was swallowed by the building and by the inescapable tedium 
of a program that through no fault of the player was by this 
time passing the two-hour limit of endurance. His Fugue 
is in the current style of writing; readers who prefer that to 
the Bach-Brahms-Wagner style should add it to their libraries. 

For Dupre’s Prelude & Fugue I retired to the far-distant 
nave to investigate the effects there and found them as un- 
satisfactory as I expected. I’m not able to interest myself 
too heartily in too many fugues in any other than an all-Bach 
program. 

I do not know how Mr. Piche will play on a two-manual 
in the average barn of a church, but in the Cathedral he had 
everything a recitalist needs—freedom to play as his heart 
dictates, great registrational variety, the ability to create thrill- 
ing climaxes in tonal masses and true loveliness in soft effects, 
and, so essential but so often neglected, the over-all plan of 
playing that stays away from those continuous and so an- 
noying long-sustained organ fortissimos, the most tiring of 
all organ-playing defects. 

If Mr. Piche plays this same program elsewhere I suggest 
he use his own Fugue as the opening number and omit the 
Bach A-Minor, and that better numbers be substituted for 
the Balbastre and Vierne’s Berceuse. Then truly he would 
have a grand feast of music.—T.S.B. 
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REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Helping and Hindering 


Our hired servants in Washington 
want all magazines to display on their June front-covers the 
letter on this one of ours. I think it’s silly, but we've done 
it. I believe in cooperation. Harry Truman is at least try- 
ing to be clear-headed. and honest. We owe him our best 
cooperation until he proves himself unworthy of it. I don’t 
think he will. So that’s our front-cover business this time. 

Buy another war-bond as soon as you can; if you can’t buy 
a bond, buy a dollar's or a dime’s worth of stamps—they’ll 
soon be a bond. 

Save every scrap of paper of every kind for the scrap-paper 
drive, if your city has facilities for collecting paper. Go 
through your choir and organ libraries and scrap every item 
you know you'll never use again. 

You can’t buy organs just yet, so don’t buy radios or re- 
frigerators or any other gadgets till the men in the armed 
forces get home to resume their jobs of manufacturing them 
for you; they'll need those jobs in abundance. 

Help the postoffice (you pay all its bills anyway) by using 
that zoning system; make up your own list of addresses with 
the necessary zones. That’s the greatest contribution to econo- 
my and efficiency the postoffice has made in half a century. 
Write our address thus: The American Organist, Richmond 
Staten Island 6, New York. 

Remember that the cooperation of nations of like ideals 
has now defeated the most fiendish war machine ‘ever de- 
vised by a perverted people, and in this very same way if you 
are a member of the organ world you owe full cooperation 
to all others in that world, persons and corporations, to give 
them all the business you can so that in turn the whole organ 
world, of which you are a part, can recover prosperity the 
more speedily—that very same measure of prosperity coming 
in turn to you too. If it’s a toss-up between buying a new 
book on how to win friends and influence people, or buying 
some new music for yourself or your choir, buy the music; 
your publisher needs all the business you can give him. 

Finally, remember that if you, a cultured and educated 
individual, fail to make your voice heard in public and govern- 
mental affairs, you can bet your bottom dollar that the money- 
mad hoodlums heading so many of our labor unions are hav- 
ing plenty to say for themselves. Shall culture or greed 
dominate our nation? 


—t.8.b.— 
We have made life quite complex & burdensome; in reality 
it is all very simple and should be infinitely happier than 
it is. If we all mind our own business well and try to help 
the other fellow whenever we come across him and find him 
in need, what more is necessary? I suspect the church is 
losing its leadership because it pays so much attention to the 
complicated doctrines & formulas it has invented, and neg- 
lects the weightier matters of practical living in a world that 
could be fascinatingly beautiful and attractive. 

The newspapers gave plenty of space to urging mankind 
to use a part of its Sunday services in prayers for the success 
of the San Francisco conference. What did your church do 
about it? Mine ignored the whole thing. But here repro- 
duced is an advertisement from the New York Times: 

“America—will you pray for the success of the San Fran- 
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cisco Conference? On the eve of the San Francisco Con- 
ference the spirit of America reaffirms the Faith of Our 
Fathers ‘In God We Trust.’ We are convinced there #s a 
workable pattern for the world, to which God will lead us. 
It is, therefore, the obligation of all of us, before the San 
Francisco Conference convenes, to make every effort to secure 
Divine guidance for its deliberation. 

“We urge laymen of every faith through the United 
States and Canada to go to their respective places of worship 
on the week-end of April 21st-22nd to pray with all the 
power that is in them that God may give to the delegates of 
all nations the wisdom, understanding and courage to do His 
will.” 

And did the churches pay for that advertisement? Not 
at all. It was paid for by Bergdorf Goodman, Bonwit Teller, 
Hattie Carnegie, De Pinna, Jane Engel, Mary Lewis, Milgrim, 
McCutcheon’s, Saks Fifth Avenue, and The Tailored Woman. 

And then V-E day came and again the most interesting 

items in that edition of the New York Times were two ad- 
vertisements which speak eloquently for themselves. One 
was: 
“For this we thank God. We would thank our men for 
the Victory they have given us, but words are easy. Thou- 
sands died to give us this Victory. Many more will die be- 
fore total Victory. But the war against Germany is over— 
and for this we thank God!” Signed, simply, “Russeks,” 
which happens to be one of New York’s stores dealing in 
fine furs. 

The other, readable from our reproduction: 

“Thank God. Now let’s finish the Japs.” And that was 
signed “Oppenheim Collins, Specialists in Smart Fashion.” 


THANK 
GOD 


now let's finish 
THE JAPS 
Russeks 


INVESTMENT IN GOD 


Twelve New York City retail merchants champion America's dependence upon 
God in their newspaper advertising in days of renewed hope 


America - 
will you pray for the success of 
the San Francisco Conference? 


For this 
we thank God 


‘We would shank our men for the Viewey shay 
fave prea wt but word wwe easy Thowmads 
Ged 20 give we chia Viewty. Many owe wi 
tte before somal Viewry Det che war sgpinet 
Germany 1 over sad fox thie we thas God 


Or the eve of the Sam Fram ime Coulerence the ape af 
America eeairme the Fath of Ove Fathers tn Cai 











Here we have twelve of the elite merchandising houses of 
New York devoting their complete advertisements to petitions 
and thanks to God—while, so far as my experiences have 
gone, the church, though holding services or keeping open 
on V-E day, otherwise neither stopped the usual flow of their 
services nor put themselves out in any way to proclaim thanks 
for the victory of decency over the butchering Germans or 
beseech guidance for the politicians doing their utmost, as 
usual, to complicate and mess up the problems of peace in 
San Francisco. 

I'm satisfied that if, as some people seem to believe, the 
church in its present form is on the way into the discard, a 
new Christian church will be organized by true believers in 
God, to replace the one that seems so impotent in our times. 
What happened in other cities? I do not know, but I be- 
lieve our readers should know about the three items just re- 
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ported. If true Christianity is on the way upward, the or- 
ganist will go upgrade w.ih it and some day be vastly prouder 
of his profession than he ever has been in the past. I think 
this trend is of top importance to the whole world of the 
organ just now. We should encourage it in a man’s way at 
every opportunity. 
—t2.6.— 

Many people often want to know what’s wrong with the 
church. May 7th I had another example tending to confirm 
my notion that the only thing wrong with the church is the 
ciergy. If I went into that bald statement in detail it would 
take too many pages. I know there are some grand men in 
the clergy and some grandly successful ones too; they with- 
out exception have successful churches with which Liile or 
nothing is wrong. 

My peeve on the 7th was that the clergy of the Cathedral 
of St. John the Divine in New York City very evidently told 
the American Guild of Organists they could present a recital 
in the Cathedral on May 7th immediately after choral even- 
song at 5:00, and that choral evensong would conclude at 
5:30 so the recital could begin then. Choral evenscng did 
conclude at 5:30 but then for reasons not in the least ap- 
parent to me or those with me, the clergy proceeded to add 
The Litany and thus not only smash to smithereens the 
promise they had made to the organ profession but also lead 
many of us to renew any’ feelings of distrust we may ever 
have had toward clergymen. And I was possibly the most 
indignant of all. That Litany took another half-hour, thus 


making the service exactly twice as long as it should have 
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been. 
It was not V-E day. No reason was either given or ap- 









A job for seasoned executives—this 7th 
War Loan! Especially when we've got to 
make 2 war loans total just about é3 
much as all 3 in 1944! This demancs the 
combined and continued efforts cf the 
“No. 1’ men of American industry. 
This means marshaling your plant drive 
to make every pay-Cay ‘til June 30th co 
its share. Directing the drive is not 
enough. Check to see that your cirec- 
tions are carried out—intelligenily! 
Tor example, has every employee had: 
1 an opportunity to see the new 
Treasury film, ““Mr. and Mrs. 
America’? 
2 a copy of “How To Get There,” 
the new Finance Division booklet? 
3 anew bond-holding envelope with 
explanation of its convenience? 
4 7th War Loan posters prominently 
displayed in his or her department? 
5 information on the department 
gquota—and an urgent personal so- 
licitation to do his cr hcr share? 
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parent for adding the Litany. Certainly it was not expected 
by the organ profession. To me it looked as though the 
clergy decided to teach organists a bitter lesson, that the 
clergy and not organists were bosses and they'd show organ- 
ists a thing or two. They did. They showed me how to 
feel bitter toward such clergymen. And I say these things 
because no organist dare, under penalty of losing his job. 
If the clergy of the Cathedral of St. John the Divine had 
any reason for adding the Litany unexpectedly to the service, 
the least they could do, if they wanted to be Christian gentle- 
men, was to apologize to the organ world and to the congre- 
gaticn and state that reason. 

Very well; go on now and tell T.S.B. and T.A.O. to mind 
their own business. In return I'll tell the clergy that a man’s 
relationship to God and his duty to his fellowmen aren’t in 
the least dependent upon the clothes he wears, the job he 
has, or the magnificence of the building in which he is hired 
by human beings to work. And let him remember that he is 
hired by human beings and paid by human beings and is re- 
sponsible to human beings for his conduct. If he doubts 
these statements I suggest he read the four Gospcls, Matthew, 
Mark, Luke, and John. If God so loved the world that He 
was willing to send His only Son to help that world, it’s 
high time the clergy begins to love the world a little more 
and itself a little less. 

T.A.O. adds that the views expressed here are its own and 
have no relationship to any organist, living or dead; and 
moreover that neither the American Guild of Organists nor 
any other group of organists nor any individual organist were 
or was consulted in the publication of this criticism, and are 
or is in no way responsible for it. We merely believe that 
a great many organists are most faithful servants of the 
church, all too often at considerable sacrifice to themselves, 
and that they, when faithful, have just as many rights in the 
church as have the clergy. We expect the saloon-keeper and 
the corner grocer to keep their word; we expect the clergy to 
do it too.—T.S.B. 


Hot Off the Griddle 


By Dr. PALMER CHRISTIAN, University of Michigan 
Answering T.S.B.'s April p.87 with astonishing success 


© The academic influence on organ-playing is no 
worse than the churchly. When you become petulant, you 
lose all power of proper analysis, seemingly. Shame on you! 

There is nothing in the world less interesting than organ- 
playing when it is merely exact and dry. The average of 
church playing is probably exactly that; those virtuosi who 
develop as such in spite of spending most of their working 
hours in the church, become virtuosi because heaven intended 
it, and neither church nor campus can stop them. By vir- 
tuosi I mean well-rounded public players with technic, taste, 
and warmth. The mechanical perfectionists leave me cold if 
they have nothing else. There are far too many of them 
among the young players; the tendency is, if you please, paral- 
lel with the current baroque craze. 

I'm glad Mr. Watters made such a splendid impression. 
If you were convinced in spite of preconceived notions, then 
he must have been good! I heard one of our famous recital- 
ists just two weeks ago. Technic, rhythm, and virility were 
apparent in copious quantity; but grace, delicacy, warmth, and 
nicety were apparent in absentia. 

Organ-recital playing is becoming more & more a serious 
and important matter. I have no worries about future tech- 
nicians, but what musical virtues are being instilled into the 
students beyond technic? The well-rounded musicianship a 
virtuoso must have is not as apt to come from the private 
teacher as from the institution. But the institution must see 
to it that its organ-teaching staff is in itself well rounded and 
not too darned institutionalized. You and I can agree on that. 
But we cannot agree—or, rather, I cannot agree with you—on 
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a blanket condemnation of institutions . . . . which seems to 
be your peeve of the moment. 

Come on now and mow me down! 

{Must have an addenda to that. Dr. Christian is right. I 
slipped. Are not Virgil Fox and Claire Coci, two of our 
most emotional recitalists, both members of conservatory fac- 
ulties? And I could name a dozen others. Once more I hide 
behind E. Power Biggs and let him say for me again, as he 
did in April 1942 T.A.O., “not every sentence has to cover 
every possible side of a question.” —T.S.B.} 


Dr. Alexander McCurdy, a Critique 
Program, St. Thomas Church, New York, May 10 

© Another concert organist doing nation-wide tours 
under established concert management, not hitherto reviewed 
in these pages, is Dr. McCurdy, with his wife Flora Green- 
wood as harp soloist. -The program: 

Bach, All Praise be Unto Thee; Our Father Who Art; 

Hark a Voice Saith; Christ Lay in Death; 

O God Have Mercy; Prelude & Fugue Em. 

h-o. Ravel, Introduction & Allegro 

Brahms, Rose Breaks into Bloom; O World I E’en; 

O. World I E’en (2nd) ; My Inmost Heart. 

Vierne, Scherzetto 

Karg-Elert, Legend of Mountain 

h-o. Debussy, Danse Sacree; Clair de Lune. 

Dupre, I Am Black but Comely; Ave Maris Stella; 

He Remembering His Mercy; Glory be to the Father. 
(For the information of the readers, who have a right to 
know, T.A.O.’s policy toward critiques calls for the review 
of any recital played in our city to paid-admission audience, 
and of the first recital by any recognized concert organist fol- 
lowing his career under the business management of a recog- 
nized concert agency.) 

The five choralpreludes contrasted well with each other, 
were all given good registration and variety, and were treated 
freely without particular regard for the titles; notable atten- 
tion to detail marked the fine fade-out closing the Hark a 
Voice Saith. Through the whole program good taste, good 
and varied registration, freedom from any and all restraints, 
the drive for richness, emphasis on message instead of me- 
chanics, avoidance of tedious fortissimos, the dominance of 
heart over hand, the use of celestes, Tremulant, and swell- 
box—all these graces were there in abundance. It was the 
work of a master who knew what he wanted and presented 
his results so convincingly that they were accepted as the 
offerings of a master. Dr. McCurdy is a rather forceful per- 
sonality. He doesn’t apologize for thinking what he thinks, 
doing what he does. He had already made his reputation 
twenty years ago; if he plays enough recitals on sufficiently 
large & rich organs through the seasons to come, he will 
make a reputation for the organ and the organ recital. 

Bach scares the living daylights out of nearly all players, 
but the way Dr. McCurdy treated the Brahms choralpreludes, 
especially the first one, shows he has it right—that the mes- 
sage is the whole thing, the composer nothing: It was beauti- 
fully colored and taken at rather a fast pace, his phrasing so 
perfected that pace & phrasing combined to give it unusual 
grace. Vierne’s Scherzetto became a greater masterpiece be- 
cause of the finely-chosen registration and exaggerated use 
(but not abuse) of the swellboxes; again, neither composer 
nor notes mattered—it was the musical message Dr. McCurdy 
was thinking of and putting over splendidly. 

Is the mountain setting of Legend of the Mountain a 
rugged imperturbable mass? or a dreamy, idyllic, moody soli- 
tude? We can take our choice and treat it either way; Dr. 
McCurdy chose a mixture of interpretations, in kaleidoscopic 
colorings, all done by a master-hand without timidity, keep- 
ing the pace at times on the fast order, but making a truly 
great piece of music of it. He’s always emphatic, never 





H 





THIRTY-EIGHTH WAR-LIMITED ISSUE 





The great Rheinberger 
and Wicks Organs 


JoserH GABRIEL RHEINBERGER 
(1839-1901) 


y See his life, Rheinberger adhered to a 
most exacting standard —never compromisin 

his art either in composing or teaching. Appointe 

Royal Professor of the Munich Conservatoire, 
his fame as a teacher of organ, theory and com- 
position, brought students literally from all over 
the world. 

Formerly regarded mainly as a composer of 
orchestral and choral music, his affinity for the 
organ and his post as director of the court 
Church music, caused him to concentrate on his 
favorite instrument in the production of eccle- 
siastical works and scores for tie organ. In fact 
today, practically everything but his organ music 
has been forgotten. 

Rheinberger’s twenty sonatas, sixty pieces, twelve 
trios and a concerto, are masterworks. Very little 
registration is encountered in the original scores 
due to the lack of mechanical accessories in the 
German organs of that time,— Rheinberger’s 
organ having not even a swell enclosure. 


Recreating these spacious and majestic works 
through the medium of the unrivalled Wicks 
Organ, is a thrilling experience in comparison 
to the results that were possible in the days of 
their inception. 


“‘The Masters applaud”’ 
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apologetic; if you like it some other way, that’s all right with 
him, but he likes it this way—and this way it is. Dupre’s 
four antiphons closed the program, four miniatures rather 
than one big number. 

Ravel and Debussy both wrote beautiful music that de- 
parted from the rules of the Beethoven school—new music 
that did not miss its mark but remained both musical and 
beautiful. Other than in an orchestra, I do not see how such 
music could be more successfully played than by organ & 
harp. The console in St. Thomas Church is under the arch, 
left of the choir; the harp was placed in the choir. Strange- 
ly, almost full-organ could be matched by the harp—which 
made Mr. Harrison very sad as he reminded me of it later, 
for his great creations, just the same as the organ in St. Thom- 
as Church, are almost always buried deep within chambers. 
This is no argument against expression-chambers but only a 
condemnation of the buried spaces architects provide in out- 
of-the-way corners of a new church, into which an organ- 
builder is forced to bury his pipework. As Dr. McCurdy’s 
recital proved, if proofs were needed, having organ tones 
under dynamic control adds more to the listener's pleasure 
than it spoils in tone qualities. Until somebody finds a con- 
ductor who will permit in his ensemble just one voice in- 
capable of playing both softly and loudly, we who like beauty 
in organ music must insist on enclosed. pipework. 

Dr. McCurdy’s registration in his organ-harp duets with 
his artistic wife Flora Greenwood tended to stay away from 
Diapason ensemble and go in for all the richness possible in 
the other three families of tone. Here, both in composition 
and in playing, we had beauty, feeling, artistry, everything 
for heart & head, nothing for the calculating-machine. Pos- 
sibly those who have never heard much music adequately 
played on an organ of a hundred voices or more would not 
miss the richness the rest of us need to make the results 
worthy, but for my part I say that any organist with such an 
adequate organ at his command, who has not presented the 
McCurdys in their joint concert, is depriving his congregation 
of one of the richest treats available. It’s all music for mus- 
ic’s sake.—T.S.B. 


SPECIAL SUMMER COURSE 


Focts About Special Courses Offered Organists This Summer 
®Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season. 

American Conservatory, organ, choir-work, theory; Chica- 
go, May 17 to June 27, June 28 to Aug. 8; May page 112. 

Grace Leeds Darnell, junior-choir work; New York, July 
9 to 19; April p.75; May 110, 113. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., June 25 to Aug. 4; April p.76; May 113. 

Peabody Conservatory, full course, organ with Ernest 
White; Baltimore, Md., June 25 to Aug. 4; March p.69; 
May 110, 115. 
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Pius X School, complete Catholic-liturgy course; New 
York, July 2 to Aug. 10; May p.112. 

G. Darlington Richards, boychoir work; New York, July 
16 to 27, Aug. 6 to 17; May p.113. 

Westminster Choir College, specializing in choir-work, or- 
gan with Dr. Alexander McCurdy; Princeton, N.J., July 23 
to Aug. 12; April p.74; May 98. 

= 


MUSIC READER FOR LUTHERAN SCHOOLS 


A book by Grundmann & Schumacher ; 
© 6x8, 272 pages, cloth-bound (Concordia, $1.50). 


A “one-book course” now in its fifth edition; “the object 
is . . . to construct a carefully graded course of instruction 
in singing—in proper voice production, music reading, and 
music appreciation.” It begins with a simple folktune, notes 
etc. explained, and ends with a lot of hymns, mostly in three- 
part. Good to use in training a children’s choir up from 
the bottom. 








LONGY SCHOOL of MUSIC 


Cambridge, Massachusetts 
Instruction in Organ Playing by 


E. POWER BIGGS 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist’s Diploma. Correlation Course with Harvard 
University and Radcliffe College. 


Summer Session--June 25 to Aug. 4, 1945 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street Cambridge 38, Mass. 


























ROOTED deep in the heart 
of some member of your 
congregation is the memory 
of one who has meant much 
to him in life. It is a vivid 
memory, a precious memory, 
a memory that cries out for 
expression. And though he 
search the world, he will 
find no medium of expres- 
sion quite so beautiful or 
appropriate as the music of 
a Harmonically Tuned 
Deagan Carillon. May we 
send you details of a plan 
that helps to assure the in- 
stallation of a Memorial 
Carillon in your church at 
the earliest possible moment 
following victory? ..... 
j. ©. Deagan, Inc... 371 
Deagan Bldg., Chicago 13, 
Ill. 
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7HE WURLIIZER OrcAIRON 





he Orgatron Joins the Wurlitzer Family 


WE ARE PLEASED to announce the purchase of the 
entire Orgatron business of the Everett Piano Company. 
Henceforth this instrument will be manufactured and 
sold as the WURLITZER ORGATRON by our North 
Tonawanda, New York Division. 

Wurlitzer has long been an outstanding name in the 
organ field. Over a period of many years, Wurlitzer man- 
ufactured and sold thousands of “Mighty Wurlitzer” 
pipe organs which were distributed all over the world. 
Production of these instruments was discontinued when 


Look to the 


Wouruilzer Orcalron 


for Leadership in The Post -War 
Electronic Organ Field © 


of Musical Instruments 


Wurlitzer factories were entirely converted to war work. 

Manufacture of the WURLITZER ORGATRON for use 
wherever the finest organ music is desired, will begin 
as soon as the government no longer needs our facilities 
for war production. 

Progressive music merchants everywhere will want this 
valuable franchise. Please address all communications 
regarding WURLITZER ORGATRONS to The Rudolph 
Wurlitzer Company, Orgatron Division, North Tonawanda, 
New York. 
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; SERVICE 
EE) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of notion- 
wide fame and services giving unusual materials. 
@ DR. C. HAROLD EINECKE 
*Park Church, Grand Rapids 
Three April Morning Services 
*Bohm, Christ Lay in Bonds 
Bach, Christ is Risen 
All in the April morning, Roberton 
Magdalene cease all grief, ar.Gaul 
*Karg-Elert, In Memoriam 
Bach, Come Sweet Death 
Day of mourning, Mozart 
Lord is a mighty God, Mendelssohn 
Souls of the righteous, Noble 
*Diggle, Sonata Gothique: Allegro 
Bless thou the Lord, Ivanov 
g. This is the Sabbath, Mendelssohn 
Praise my soul the King, Andrews 
® HELEN R. HENSHAW 
First Presbyterian, Albany 
March Services 
*Guilmant, Son.3: Adagio 
Fear not O Israel, Spicker 
Love divine, Stainer 
Bach, In Thee is Joy 
*Wieniawski, Romance (with violin) 
God be in my head, Davies 
v. Handel, Larghetto 
My faith looks up, Schnecker 
Bach, Arioso Ef 
*Jongen, Priere 
b. Lord God of Abraham, Mendelssohn 
O Sacred Head, Bach 
Jongen, Chorale 
*Franck, Piece Heroique 
Palms, Faure 
Jerusalem, Parker 
Bingham, In the Cross 
Four April Services 
*Borowski, Adoration 
King all glorious, Barnby 
The Beatitudes, Gounod 
Dubois, Hosannah 
*Franck, Chorale Bm 
Holy art Thou, Handel 
b. The Publican, Water_ 
Dubois, Fiat Lux 
*Saint-Saens, Deluge Prelude 
s. Show us the Father, Stephens 
Worship, Shaw 
Widor, 6: Intermezzo 
*Delius, First Cuckoo in Spring 
Lord of the years, Charles 
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t. If with all your hearts, Mendelssohn 
Dubois, Grand Choeur 
@® GEORGE W. KEMMER 
St. George's, New York 
Annual Negro Spiritual Service 
Kemmer, Prelude on Deep River 
Sometimes I feel like a motherless* 
Were you there* 
s. Go down Moses* 
Walk together children* 
Everytime I feel de spirit* 
Deep River* 
Couldn’t hear nobody pray* 
s. I want Jesus to walk with me, Boatner 
Honor, Johnson 
His Name so sweet, Johnson 
Rise and shiney 
Cert’n’y Lord? 
Lord I want to be more lovingy 
Little David play on yo’ harpy 
I've been in de storm} 
Swing low sweet chariott 
Tis me O Lord+ 
Let us cheer the wearyt 


*Arrangements by Harry T. Burleigh, jar- 


rangements by Mr. Kemmer. 


® THEODORE SCHAEFER 
*First Presbyterian, Washington 
Anthems During 1945 
Candlyn, Christ Whose glory fills 
Rachmaninoff, Blessing and glory 
Wood, This sanctuary of my soul 
Dvorak, I will sing new songs 
Dyson, Ye that have spent 
Whitehead, O Light beyond 
Palestrina, O holy Father 
Candlyn, Thee we adore 
Bach, In faith I calmly rest 
Sowerby, Jubilate Deo 
Davies, Had we but hearkened 
Noble, Souls of the righteous 
ar.Tkach, To Thee we sing 
Chapman, All creatures of our God 
Bach, How shall I fitly meet 
Wennerburg, Let us with gladsome 
Burke, I bind unto myself 
ar.Bitgood, Hosanna 
Macfarlane, Ho everyone 





1945-28-6 


Woodman, A Sword 
Whitehead, Come Thou Almighty 
As the second of three festivals of church 
music Mr. Schaefer gave “three Psalms in 
contemporary settings’: 
Julius Chajes, Psalm 142, for 
soprano, tenor, baritone soloists; 
Ernest Bloch, Psalm 137, for soprano; 
Zoltan Kodaly, Psalm .55, for chorus and 
tenor. 


chorus, 


June Events-Forecast 
® Buffalo: Guild presents a session on im- 
provisation, June 18, by Frederick Schlieder. 

Los Angeles: John Burke gives a recital 
June 24, 4:00, in First Congregational, play- 
ing works by Purcell, Barber, Shostakovitch, 
and Harl McDonald's Concerto arranged for 
organ & piano. 

Rochester, N.Y.: Eastman School of mus- 
ic offers a summer-course June 22 to Aug. 
3, Harold Gleason and Catharine Crozier 
teaching organ, service-playing, improvi- 
sation, repertoire; a series of weekly lecture- 
recitals will deal with repertoire from 
ancient to modern compositions. 
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Walter Baker's 


© memorized repertoire for his current sea- 
son of 26 recitals played in 18 Cities 
throughout the States and Canada: 

Bach, Fugue a la Gigue 

Passacaglia 

Prelude & Fugue D 

Sonata 5: Vivace 

Toccata & Fugue Dm 

Christians Rejoice 

Christ Lay in Bonds of Death 

In Dulci Jubilo 

In Thee is Joy 

O God Have Mercy 

O Sacred Head 
Brahms, Rose Breaks Into Bloom 

Oh How Blessed 
Buxtehude, Prelude-Fugue-Chaconne 
Dupre, Bretonne: Berceuse; Spinning Song. 
Durufle, Suite: Toccata 
Franck, Chorales E, Bm; Piece Heroique. 
Handel’s Concerto 5 
Jacobs, Burgundy: Sunrise ' 

Karg-Elert, Hymn to the Stars 

Reed-Grown Waters 

Soul of the Lake 

Sun’s Evensong 

Toccata on Lord Jesus Christ 
Langlais, La Nativite 
Maleingreau, Tumult in Praetorium 
Mulet, Carillon-Sortie 

Thou: Art the Rock 
Reger, Int.-Passacaglia-Fugue 
Reubke’s Sonata 94th Psalm 
Schumann, Sketch Fm 
Stebbins, In Summer 
Tournemire, Paraphrase-Carillon 
Vierne, 2: Scherzo 

Scherzetto; Divertissement. 

In his First Baptist, Philadelphia, Mr. 
Baker has presented these major works in 
their entirety: 

Bach, A Stronghold Sure 
Brahms, Requiem 
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WALTER BAKER 
whose memorized repertoire for his season of 
twenty-six recitals is presented herewith 


Dubois, Seven Last Words 
Faure, Requiem 
Handel, Messiah 
Haydn, Creation 
Mendelssohn, Elijah; Hymn of Praise; 
St. Paul. 
Mozart, Requiem 
Saint-Saens, Christmas Oratorio 
Sowerby, Forsaken of Man 
Verdi, Requiem 
The Philadelphia Orchestra Summer Con- 
certs Association has appointed Mr. Baker 
to assemble and train a chorus of 125 voices 
for the July 12 performance of Verdi's 
“Requiem” under the baton of Dmitri 
Metropoulis. 


Church Facts & Figures 

© as reported for 1944 as compared to 1942 
by the Greater New York Federation of 
Protestant Churches: 

542,132 Members, a slight increase; 

1,146 Clergymen, a loss of 179; 

79 Fewer churches. 

78,275 Fewer Sunday-school pupils. 

The number of Protestant churches and 
their membership in three of New York's 
five boroughs: 
Manhattan: 282 churches, 175,023 memb. 
Brooklyn: 364 churches, 171,775 memb. 
Queens: 282 churches, 126,041 memb. 

Membership by denomination is: 

154,156 Lutheran, 

88,728 Episcopal, 
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Ernest Arthur Simon 
© whose 44 years with Christ Church Cathe- 
dral, Louisville, Ky., was noted on May 
p.109, was born in London, England, had 
his early education there, and came to Amer- 
ica at an early age. Following is a sample 
of his choral repertoire in the Cathedral: 
Coombs, Hymn of Peace 
Day, Dies Irae 
Gaul, Passion Service 
Gounod, Gallia; Hymn of Apostales; 

Messe Solennelle; Out of Darkness. 
Handel, Messiah selections 
Mendelssohn, Hear My Prayer 
Stainer, Crucifixion 
Stoughton, Woman of Sychar 

Mr. Simon prefers anthems “mostly of the 
Victorian period.”” In peace days the choir 
numbered from 60 to 70 boys & men. Says 
a correspondent, “Mr. Simon is a master 
boy-voice trainer and he has been consulted 
by many choirmasters through the coun- 
try as to how he obtains the particularly 
lovely. boy tone always heard in the Cathe- 
dral.”” Christ Church, the oldest in Louis- 
ville, was erected as a parish church in 1822 
and became the cathedral in 1894. Mr. 
Simon begins his 45th year as Cathedral 
organist June 22. 


One for New York 

©@ “They were really quite surprised at the 
amazing schedule one can follow here in 
New York. There is actually an organ re- 
cital almost every day of the week, not to 
mention the evening choir rehearsals that 
can be visited. One can go to church al- 
most all day on Sunday, hearing wonderful 
organ and choral music,” writes T.A.O.’s 
favorite Commodore Swarm who now knows 
New York’s organ world as no other visitor 
ever learned it. He'd like to continue to 
hate war, but this one has done him a lot 
of good. 
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E. Power Biggs 

@ played the following recital engagements 
during the past season: 

Sept. 26, Springfield, Mass. 

Oct. 10, Montreal 

25, Yale University 

29, Library of Congress, Washington 
Nov. 1, Princeton University 

8, Toronto 

21, Grand Rapids, Mich. 

Jan. 18, Brown University 

30, Columbus, Ohio 
Feb. 4, Melrose, Mass. 

28, Philadelphia 
March 1, Westminster Choir College 

6, Evansville, Ind. 

13, Chicago (Chicago Symphony) 

April 3, Detroit 

20-21, Boston (Boston Symphony) 
May 2, St. Louis (Bach Festival) 

18-19, Bethlehem (Bach Festival) 

Mr. Biggs through the season was soloist 
with the Boston Symphony, Chicago Sym- 
phony, Montreal Little Symphony, Columbus 
Philharmonic Sinfonietta; in Grand Rapids 
gave a concert with organ and string ensem- 
ble, himself conducting from the console. 
Victor recordings recently released: Reubke’s 
Sonata, Purcell’s Trumpet Voluntary, Bach's 
Sonata in F for organ & strings. With the 
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E. POWER BIGGS 
closed last season with a notable record and now 
comes under Arthur Judson management 


major orchestra he played Sowerby’s Classic 
Concerto and Piston’s Prelude & Allegro, 
both for organ & strings. 

Mr. Biggs is now under the concert man- 
agement of Arthur Judson, Columbia Con- 
certs Inc., New York. Since this is some- 
what a summary for the year, his playing of 
cémplete-Bach on his regular Sunday morn- 
ing C.B.S. broadcasts must be again men- 
tioned, from G. Donald Harrison’s organ in 
the Germanic Museum of Harvard Uni- 
versity, the series to continue to the end of 
the year. 

Five times during four consecutive days 
E. Power Biggs and the Germanic Museum 
organ in Harvard University were presented 
over the Columbia network, April 12 to 15: 
Thursday at a half-hour after midnight, Fri- 
day at 4:45 p.m. and again at 11:15 p.m., 
Saturday at 4:30 p.m., and Sunday at 9:15 
a.m. as usual. At 4:01 p.m. on Saturday the 
four major networks carried a short Bach 
chorale which broke the one-minute silence, 
played by Mr. Biggs on the Museum organ. 
Going out to virtually the entire radio audi- 
ence, Mr. Biggs during that minute was un- 
doubtedly being heard by more people than 
any organist ever before reached. 


Dr. Frank Van Dusen 

® of the American Conservatory, Chicago, 
announces pupils recently appointed: Mary 
Marcia Ball, St. Stephen’s Lutheran, Chi- 
cago; Miriam Clapp Duncan, St. John’s 
Evangelical, Chicago; Marian Gates, Third 
Presbyterian, Chicago; Mildred Newman, 
First Scientist, Winetka. 


Corrections 

© April p.79 mentioned Powell Weaver's 
Bell Prelude; the correct title is Bell Bene- 
dictus. 

April p.93 said the wedding of Catharine 
Crozier and Harold Gleason took place in 
1944; the date given on p.91 is correct, 
1942. 


Two-Manual Harmonium 

® is offered for sale by Russell Graham, 192 
East 8th St., Brooklyn 18, N.Y.; it has two 
manuals & pedals, electric blower, 14 stops, 
4 couplers, and was made by Mason & 
Hamlin. 
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School of Sacred Music 

@ As can be seen from the School’s own an- 
nouncement in these pages, the faculty has 
been increased from 15 as of last year to 21, 
with both Dr. & Mrs. Dickinson remaining 
on the faculty after the former relinquishes 
the burden of executive duties which now 
will be assumed by Dr. Hugh Porter, as al- 
ready reported in these pages. The new 
names on the current faculty list are Bev- 
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eridge, Friedell, Greenfield, Harris, McPhee, 
Robertson, Stringham, Volkel, Williams. 
Voice classes will be taught by Mrs. Neid- 
linger and Mrs. Wells; conducting, which 
undoubtedly will mean much more than 
stick-waving, will be taught by Dr. Bev- 
eridge, Mr. Greenfield, and Dr. Williams. 
Organ-playing will be under the direction 
of Dr. Porter himself, the new director of 
the School, which is significant as indicating 
that irrespective of all the revised and cor- 
rect emphasis placed on choir-work in the 
church of the future, expert organ-playing 
must remain of prime importance. Theory, 
all the way from the harmonic bottom to 
composition at the top, will be taught by, 
alphabetically, Mr. Friedell, Mrs. Garden, 
Mr. McPhee, and Dr. Stringham. Mr. Vol- 
kel will teach score-reading, Mr. Schlieder 
improvisation, Mr. Harris boychoir & Epis- 
copal ritual. 

Feb. 26 the School gave a demonstration 
of its product in a presentation of Mendels- 
sohn’s “Elijah” in which all the important 
parts were taken by candidates for the 
M.S.M. degree. 


MUSICALE 


Church and Concert Compositions 


@ LAURENCE DILSNER 
Highschool, Long Branch, N.J. 
ar.Dilsner, Coronation 
Yankee Doodle 
Handel, See the conquering hero 
ar.Dilsner, When Johnny comes 
American, Wondrous Love 
Jesus Born in Bethlea 
Dykema, To shorten winter's sadness 
Negro, Four and twenty elders 
Cornell Song 
Negro, Steal away 
Go down Moses 
Won’cha sit down 
ar.Scott, The Erie Canal 
Speaks, Morning 
Youmans, Tea for two 
Kern, Smoke gets in your eyes 
Gershwin, Love walked in 
Herbert, Italian Street Song 
Piano and other solos have been omitted; 
Highschool choristers number 69—35s. 14c. 
8t. 12b. 
® HERBERT STAVELY SAMMOND 
Middle Collegiate, New York 
Spring Concert 
*Lully, Lonely Wood 
Dykes, Navy Hymn 
Branscombe, Sun and warm brown earth 
Bumstead, Look off dear love 
Gershwin, Summer time 
Klemme, China Figure 
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Brahms, Gypsies 
Romberg, One alone 
Fain, I'll be seeing you 
ar.Waring, Red River Valley 
Friml, Donkey Serenade 
ar.Cain, Little David play 
ar.Page, Woodland Sprites 
Concert to paid-admission audience; we 
have omitted the vocal solos. 
Academy of Music, Brooklyn 
Morning Choral Spring Concert 
*Caccini, ar.Taylor, Amarilli mia bella 
Handel, Smiling dawn 
Bach, ar.Branscombe, O risen Lord 
Kastalsky, Now Christ is risen 
Jenkins, A Grecian Landscape 
Mead, Lo the winter is past 
Clokey, Dusk in the Tropics 
Breakers off Barranquilla 
Treharne, The Carnival 
Stucken, Little clock 
Dalcroze, Heart of my darling 
Griffes, We'll to the woods 
ar.Delaney, Hunt the Wren 
Mr. Sammond’s unusually excellent Morn- 
ing Choral consists of 66 women’s voices; 
two charter members are still singing and 
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20 others have been with the Choral for 10 
years or more. 

$100. Organ Composition Prize 

@ is offered by J. Fischer & Bro. under 
A.G.O. auspices, to any composer residing 
in U.S. or Canada; five or six minutes length 
is suggested; contest closes Jan. 1, 1946. 
Full details from the Guild. 

Mendelssohn to Teach 

®@ Believe it or not, Felix Mendelssohn will 
teach cello and ensemble in the Peabody 
Conservatory summer session. Only this 
one is Felix Robert Mendelssohn, descendant 
of the original Felix. 


John S. Gridley 

®@ gave the seventh of his twelve-year com- 
plete-Bach recitals May 8 in the First Pres- 
byterian, Cumberland, Md., playing the com- 
plete Orgelbuechlein from Dr. Albert 
Riemenschneider’s edition; Mr. Gridley 
used a 16-page printed program-booklet. 


Aaron Copland 

©@ was awarded the Pulitzer prize of $500. 
for his Appalachian Spring, a ballet first per- 
formed in the Library of Congress, Wash- 
ington, D.C., in October 1944. 
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Dr. Herbert E. Hyde 

®@ celebrates his 25th anniversary with St. 
Luke’s Episcopal, Evanston, Ill., June 3. He 
was born on a May 4 in Chicago, graduated 
from highschool there, took two years in 
Northwestern University and then turned to 
music, studying in America, England, and 
France. His organ teachers were C. A. 
Barry, Bonnet, Dr. Dickinson, Dr. Lutkin, 
Charles MacPherson, Widor, and Harrison 
M. Wild. In 1937 Ripon College gave him 
the Mus.Doc. He is a graduate of Ameri- 
can Conservatory, Chicago. 

His first church was St. John’s Mission, 
Chicago, when but 12 years old, followed 
in 1902 by Church of Ascension, St. Peter’s 
Episcopal 1908, and St. Luke’s in Evanston 
since 1920, where he plays an organ that 
combines a 4-67 built in 1922 by the then 
Skinner Organ Co. (now Aeolian-Skinner) 
and a 2-13 Casavant in the chapel which 
serves as an Echo Organ, playable from the 
main console. His choir numbers 50 mixed 
voices, supplemented by a children’s choir 
of young people of highschool age. 

He married Louise Douglas Baker in 
1919, spends his spare time fishing, is held 
in high esteem by all who know him, for a 
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DR. HERBERT E. HYDE 
June 3 he celebrates his 25th anniversary with St. 
Luke's Episcopal Church, Evanston. 


time was salesman etc. for an organbuilder, 
is conductor of the Chicago Association of 
Commerce Glee Club, and is on the faculty 
of Wright City Junior College, Chicago. 
He has three published organ compositions, 
six anthems in print, and some 25 other 
works. 

Dr. Hyde and his St. Luke’s Church are 
rated high in music circles of Chicago and 
its various suburbs which include Evanston. 
The Church celebrates officially at the June 
3 morning service, the program including 
his own compositions, one written for the 
event—''God is our hope and strength,” pub- 
lished by Gray. The afternoon service 
‘closes with a recital by Dr. Hyde and a re- 
ception tendered him in the parish house. 


He's In the Army Now 

®@ “There isn’t much I can report this time 
because the 4th Armored Division’s drive 
to Gotha swept along so fast that it was 
impossible to stop, look, and play. How- 
ever, today I visited Gotha, which is now 
in the tender care of the Umpteenth Infan- 
try, and investigated what little was possi- 
ble. Found one 2m tracker that had been 
hit by the falling room; the greater part of 
the Hauptwerk was smashed along with one 
corner of the case. 

“You might be interested in the propa- 
ganda foisted on the organ world in Luxem- 
bourg and Belgium. Two examples: ‘Due to 
shortage of materials the Americans are now 
making the bass pipes of their organs out 
of concrete.’ ‘The building of organs with 
manuals in excess of four is an American 
affectation and serves no purpose other than 
to give an organ, lacking in tonal structure, 
an added attraction.” What purpose this 
German propaganda serves is beyond me. I 
got it from Norbert Thill, organist of the 
Catholic Church in Dudelange, Lux.; he is a 
fine organist, pupil of the organist of Notre- 
Dame in Luxembourg. Notre-Dame organ 
was built in 1941 and has a striking case. 

“No further news on Richard Purvis. I 
am checking all the recaptured Americans 
for him; God grant that I find him.”—Lt. 
Epwarp H. HENTGES, in Germany, A.P.O. 
254 N.Y.C. April 6. 
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“You ought to issue a combination lexi- 
con-dictionary-glossary for those abbrevi- 
ations of yours. A victim of new deal, that’s 
you. 

“Officers censor their own mail, but there 
is a base censor checking on us; anyway I 
find out more about the war from my wife. 
In my last letter I kidded about Dick Purvis 
who was, unknown then to us, missing in 
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action. I knew him well in Philly. He 
borrowed music from St. Mary’s and I bor- 
rowed from St. James’. Dick is one of the 
best improvisers I ever heard, with a truly 
” great inventive gift, a keen ear, superb tech- 
nic, and an honest emotional insight. To 
hear a recital in St. James with Richard 
Purvis performing never failed to be a 
thrilling, moving experience. 

“I read somewhere that Dick ‘composed 
in a foxhole.’ If you take that figuratively 
you are o.k. If you take it literally the way 
I did (I take foxholes very literally) it is 
not only bunk, it is a little sickening. The 
story from Yank [T.A.O. published it on 
April p.88] tells the convincing _ story. 
{T.A.O. did not say Mr. Purvis composed 
in a foxhole; we merely quoted Mr. Purvis, 
Jan. p.23, that his four new choralpreludes 
were “all written overseas.” } ; 

“My greatest musical thrill so far was in 
attending many services in Salisbury Cathe- 
dral in England, where Walter Alcock, some 
80 years old, plays so magnificently.”—Lt. 
GRANVILLE MUNSON, in Germany, April 
16, A.P.O. 104 N.Y.C., formerly of Wash- 
ington and later of Philadelphia. _ , 

“I have had no music training except 20 
piano lessons but my love for music is 
growing and today I am more of an en- 
thusiastic organ fan than a year ago. En- 
closed is the hymn I wrote for my mother 
to send her as an Easter card; I know it 
pleased her beyond words.”—ROBERT B. 
MayE, with the Fleet, April 7, formerly of 
Gorham and Westbrook, Maine, now on the 
U.S.S. Bunker Hill out of San Francisco. 
His hymn is a very singable Easter Alleluia. 
Nobility in Wartime 
© The record of labor-unionism as noted 
by the Washington department of “labor” is 
400 strikes during March, involving 210,000 
“workers,” and costing our armed forces 
860,000 man-days of production. 


To the Navy & Marines 

@ By order of the postoffice, subscriptions 
can not be accepted for mailing through 
fleet postoffices in New York and San Fran- 
cisco unless the subscriber gives the pub- 
lisher a written statement that he wants the 
magazine. A remittance by money order 
or check will be accepted as proof and no 
letter is necessary; if friends or relatives 
make the remittances they must furnish the 
publisher with a letter or document from 
the subscriber naming the magazine he 
wants. 


"Avoid Inflation" 

®@ say the politicians, to you & me. To 
themselves they said in Congress May 11, 
gimme $2,500. annually extra for my “ex- 
pense account,” and being kindly disposed 
toward themselves, they gave themselves ex- 
actly that, which one newspaper said would 
be $1,642,500. a year more for the tax- 
payers. There was one honest congressman 
left; he said: “We voted those taxes our- 
selves, didn’t we? We oughtn’t to be grant- 
ing ourselves any allowances to make up for 
them.” Hats off to representative John S. 
Wood of Georgia, an honest man. 

7 


Dezso d'Antalffy 

@ died April 29 in Denville, N.J., after an 
illness of about two years. He was born in 
Nagy-Becskerek, Hungary, 59 years ago, 
studied in Budapest, Bologna, and Leipzig; 
c.1909 he was appointed to teach organ in 
the Landes Music Academy, Budapest, later 
taking on also the Gudas Budapest Royal 
Academy. At one time he was assistant con- 
ductor for the Cologne opera. He came to 
America in 1921 and was associated with 
the Eastman School of Music and Eastman 
‘ Theater, Rochester, in which latter he was 
one of the organists playing what was and 
undoubtedly remains the largest theater or- 
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gan in the world, a 4m of 117 voices, 9,411 
pipes, built by Austin. His interests were 
in the orchestra rather than in the organ. 
He directed the orchestra in Rheinhardt 
Miracle play in New York, wrote an ora- 
torio, “The Voice of Millions,’ which was 
broadcast for the Rockefeller Center dedi- 
cation in 1932, becoming at that time organ- 
ist and a staff composer for Radio City Mus- 
ic Hall. He retired from these activities in 
1939, though occasionally returning. In 
1938 he became organist for the New York 
Philharmonic, retiring in 1942. He is sur- 
vived by his widow and daughter. 

Published organ works: 

Christmas Chimes 

Drifting Clouds 

Festa Bucolica (Rural Merrymaking) 

Madrigal 

Serenade (tr. from his orchestral Hungarian 
Suite) 

Sportive Fauns 

All were published in 1922 by Schirmer. 
As already noted, Mr. d’Antalffy’s major in- 
terest was orchestra, opera, etc., and he wrote 
music in those fields as well. He made his 
home in New York City but was moved to 
Denville for hospitalization. 

Will C. Macfarlane 

®@ died May 12 in North Conway, N.H. He 
was born Oct. 2, 1870, in London, Eng., 
and was brought to America in 1874, ‘acquir- 
ing his education in New York City, study- 
ing with his father until he was 16; he then 
gave a recital in Chickering Hall, New York, 
and began four years of study with Samuel 
P. Warren. 

In 1898 he became organist of Temple 
Emanu-El, New York, in 1900 added the 
famous St. Thomas Church, and in 1902 be- 
came conductor of the Yonkers Choral So- 
ciety. In 1912 he relinquished all these to 
become municipal organist for Portland, 
Maine, remaining in that position until 1919, 
when he did considerable recital work 
throughout the country. He made his home 
in New York and we believe was active as 
church organist in Brooklyn until he retired 
from all professional activities in 1941 and 
moved to a little village near North Conway, 
N.H. He is survived by his widow. He 
wrote several operettas, many anthems, a 
cantata, etc. Bates College gave him his 


143 


Mus.Doc. in 1918. 

Published organ works: 
Adoration 
America the Beautiful, 1918 
Cantilena, 1907 
Canzone, 1943 
Caprice, 1910 | 
Evening Bells and Cradle-Song, 1912 
Impromptu, 1943 
Lullaby, 1914 
Meditation, 1910 
Prelude, 1943 
Reverie, 1909 
Romanza 
Scherzo, 1905 
Scotch Fantasia, 1915 
Spring Song, 1909 

America was published by Cressey & Al- 
len, all others by G. Schirmer. With the 
right registration (not that indicated) 
Caprice could be a concert gem; Evening 
Bells, calling for Chimes, is one of the love- 
liest melody pieces in organ repertoire; any- 
one liking to play with color and rhythm 
will find Scherzo interesting; Spring Song is 
a gem for all who want to make the most of 
color, rhythm, melody. 
Lawrence K. Whipp 
© has been accepted as at last proved dead. 
He was born in America some 52 years ago 
and after serving as organist in Denver, Col., 
and possibly elsewhere, he went to Paris as 
so many organists have done, liked it too 
well to leave, and since 1922 was organist 
of the American Cathedral of the Holy 
Trinity. The late Hugh McAmis wrote 
about Mr. Whipp, and his then new 4-65 
organ, in March 1932 T.A.O. According to 
Time (March 12, 1945, issue) Mr. Whipp 
was deeply religious and carried on both the 
organist’s and the minister’s work is Holy 
Trinity after the rector had left for America 
when war came. He was for a time interned 
by the Gestapo but returned to his church 
when Paris was liberated. Time says Mr. 
Whipp had lunch with his returned rector 
on Feb. 11, was enthusiastic about the pass- 
port that was to return him to America for 
a long visit, and then walked cheerfully out, 
never to be seen again. April 20 the police 
of Paris recovered a body from the Seine and 
were satisfied it was that of the missing 
Lawrence Whipp. 
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R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D-—Antiphonal m—mouth-width 
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b—bars u—cut-up 
b—bearded uc—upper C* 
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ee—cres. chamber z—zinc 
d—double ’’—-wind pressure 
f—fiat '—diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
4 3/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 
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